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The harmonies on the santour - 2: Playing the chords 

In a series of texts, I present the construction of harmonies on the santour. The present text is the 

second one of the series. These texts consider that the reader has the theoretical knowledge of 

harmonies: what is a chord, what distinguishes a major chord from a minor chord etc. 

In the following, I will illustrate the different ways of playing the chords on the santour. 

The figure 1 shows an Em chord in three notes. Executions 1 and 2 are like the executions of chords 

on the bow instruments, like the violin and cello. These ways of execution present a certain efficiency 

for “bringing out” the voices in a composition (bass and melody, cannon, or polyphony...). Execution 

3 is more native to the spirit of the santour, it is a manner of performing an arpeggio, by “rolling” the 

notes, from the flattest to the sharpest, as quickly as possible. Personally, in most cases, I find 

execution 4 to be most effective, it is a manner of plucking the strings with the fingers of the right 

and / or left hands, for some or all the notes of the chord. To give the necessary brightness to the 

sounds thus produced, this technique requires to let grow one’s fingernails. 

Figure 1 
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The figure 2 presents the case of chords with 4 or more notes. The same methods of execution are 

applied to these chords, as well as the possibility of combining them. 

Figure 2 


